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1558—1 Dream of You/Baby 
O ' Mine (Round)
1559—Ethel/Daisetta 
(Hoedown)
B O G A N
1123—You Know She Loves 
You Most of All 
C.O. Guest, caller. Flip.
1124—We're Drifting Further 
and Further Apart 
C.O. Guest, caller. Flip.
BENZ
1205—Brand New Clementine 
Dick Matteson, caller. 
Flip.
1206—Smiles
Ben Baldwin, Jr., caller. 
Flip.
SW IN G IN G  SQUARE
2311—Long, Long Ago
Les De Witt, caller. Flip.
2312—Yellow Polkadot Bikini 
Lou LaKous, caller. Flip.
★
All1 of the above available on 45 rpm only 
$1.45 each
We carry all square and round dance labels. 
Write us if your dealer cannot supply you.
MERRBACH 
RECORD SERVICE
323 West 14th Street 
Houston, Texas
New! -  LP -1206
" R E Q U E S T E D "
Featuring Bob Van Antwerp 
★
SIDE 1
1. Hello, Hello, Hello
2. I Saw Your Face In The 
Moon
3. Everywhere You Go
4. Sing 'r i Swing
5. Caribbean






3. Oh, Lonesome Me
4. C.O.D.
5. Time Payment
6. After They've Seen 
Paree
★
M ac G reg o r
RECORDS
729 S. Western Avenue 
Los Angeles 5, California
Nov. 4-5: Grand Forks, S. D. North 
Dakota Callers Association Annual 
Workshop and Dance.
Nov. 4-6: Balboa Park, Calif. 10th An­
nual Fiesta de la Cuadrilla.
Nov. 4-6: San Diego, Calif. Festival.
Nov. 5: Aurora, Illinois, Illinois State 
Callers Association Festival. YMCA.
Nov. 11: La Grange, Illinois. Fiesta de 
la Cuadrilla. Civic Center.
Nov. 11-13: Lakeland, Fla. Second 
Annual Holiday for Rounds. New 
Florida Hotel.
Nov. 12: Downers Grove, Illinois. 
Fiesta de la Cuadrilla.
Nov. 12: Paris, France. Winter Jam­
boree.
Nov. 20: Wadsworth, Ohio. First An­
nual Thanksgiving Festival.
Nov. 20: Aurora, Illinois. Knotheads 
Jamboree. YMCA.
Nov. 22-27: New Port Richey, Fla. 
Hacienda Holiday, Hacienda Hotel.
Nov. 25-26: Clewiston, Fla. Second 
Kane Kutter Jamboree. Sugar-Land 
Auditorium.
Nov. 25-27: New York, N .Y. Three 
Day Folk Dance Festival. Folk 
Dance House.
Dec. 3-4: St. Petersburg, Fla. Annual 
Suncoast Caller's Square-O-Rama. 
National Guard Armory.
Dec. 10: Houston, Texas. Jamboree.
Dec. 31: Little Rock, Ark. New Year’s 
Eve Dance.
Dec. 31: Memphis, Tenn. New Year’s 
Eve Dance.
Dec. 31: Birmingham, Ala. New
Year’s Eve Dance.
Jan. 7: Lakeland, Fla. Dance-A-Day. 
Civic Center.
Jan. 20-22: Tucson, Arizona. Southern 
Square Dance Festival. Ramanda 
Inn Convention Hall.
Feb. 4: Houston, Texas. Jamboree.
Feb. 10-11: Houston, Texas. Ninth 
Annual Round Dance Festival. Rice 
Hotel.
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IN THE ROUND DANCE SERIES,
something very lovely:
No. 233-45 TOYLAND— by Dena M. Fresh 
Dena's know-how; Victor Herberts be­
loved music; Fred Bergin's impeccable 
performance.
No. 234-45 THE SIDEWALKS OF NEW  
YORK —  by Dena M. Fresh 
The gayest of mixers, to be whistled, 
sung, and danced!
IN THE CONTRA SERIES,
one of the most beautiful of classic contras, 
very simple in pattern, but requiring timing: 
No. 173/174 QUEEN VICTORIA  
With Don Armstrong's expert calling 
Flip instrumental: the tune— Bonnie 
Dundee.
Ask for our catalog
LLOYD SHAW RECORDINGS INC.
P.O. Box 203, Colorado (Springs, Colorado
March 23-25: Washington, D.C. Sec­
ond Annual Square Dance Festi­
val. Sheraton Park Hotel.
April 10-11: Houston, Texas. Spring 
Square Dance Festival.
April 14-16: Toledo, Ohio. Buckeye 
State Square Dance Convention. 
Commodore Perry Hotel and Sports 
Arena.
April 21: Toledo, Ohio. Dancers 
Choice.
June 23-24: Pensacola, Fla. Ninth An­
nual Fiesta Dance. Municipal Audit.
What special events are YOU plan­
ning? Let us know and well be 
happy to publicize them for you.
ILLINOIS ROUND DANCES
Recently the Illinois Caller’s Assoc­
iation took a survey of the round 
dances currently being taught and 
danced throughout the state of Illi­
nois.
Following are the results of the sur­
vey:
Being Taught
1. Dream Walk — Grenn
2. Silk and Satin — Windsor
3. Waltz Duet — Grenn
4. I’ll See You Again —  Windsor
5. Piano Roll Waltz —  Grenn
6. Elmer’s Tune — Grenn
7. Nellie — Sets In Order
Being Danced (Top 10)
1. Dream Walk — Grenn
2. Happy Waltz —  Lloyd Shaw
3. Del Rio — Windsor
4. Waltz Caress — Aqua
5. Shortcake — Grenn
6. Star Waltz — Blue Star
7. Johnson Rag — Windsor
8. Foolish Fancy —  Jamie
9. Piano Roll Waltz —  Grenn 
10. Mack’s Round — Grenn
Also mentioned were: Hindustan 
(Sets In O rder), Neopolitan ( G renn ), 
Bye Bye Blues (G renn) and Sweet­
heart of Sigma Chi (G renn).
What dances are you doing in your 
area? Let us know.
AMERICAN SQUARES
B I N D E R S
Keep your copies of America's oldest square 
dance magazine in attractive imprinted bind­
ers. Only $2.00 each plus 25 cents for 
postage and handling. Order from:
Reader Service Dept. 
AMERICAN SQUARES





CALLER: VERN HARRIS 
MUSIC: JERRY JACKA TRIO
45 rpm only
send 4 cents for complete listing of 
Old Timer records to:
OLD TIMER RECORD CO., INC.
708 East Weldon Avenue 
Phoenix, Arizona
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ANDCIRCLETOTHERIGHT
Yes, ladies, order the new Hinote line of fine 
square dance shoes. They are made especially for 
square dance people.
FESTIVALS
Soft glove leath er  
w ith elastic tops. 
Pleated toe and full 
leather sole with a 
cookie heel. Black, 
white, red, AK
blue or pink 




Available with either 
drawstring or elastic 
top. These soft sole 
ribbon tie shoes have a 
built-in wedge. Black, 
white, red, QE£
blue or pink 




Perfect with squaw 
dresses. The moc has 
a built-in wedge with 
full soft leather sole. 
B lack , w hite, red,
p!nur r $5.45
Gold or silver $9.45
Hinote square dance shoes are sold by mail. You can order direct from Hinote 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 35^ for handling and mailing.




Light in weight with 
th ree-q u arters soft 
leather soles. Draw­
string tops hold the 
shoes firmly in place. 
B lack , w hite, red,
p !;r ,r $3.75
Gold or silver $5.95
CRACKER BARREL SESSION
Are you getting your money’s worth out of your callers association? Or 
dancers association? Associations — both of callers and dancers — can be either 
good or bad depending on the philosophy, knowledge, and experience of the 
people guiding them and the attitudes of the members.
The great need today is for workshops, clinics, classes, and the like to teach 
new callers — and many older ones too —  techniques of calling, recreation leader­
ship skills, knowledge of music, and the history and background of our rich 
American heritage called square dancing (used here in its broad form to include 
Contras, Squares, Rounds, Mixers, etc.)
Stop and think. How much does your caller know about his hobby? How 
much do you know about it? If the answer is, "I know all about it,” it’s time to 
do some serious and objective probing into your own ideas. Many people cannot 
see the woods for the trees. They spend many long hours of precious time on 
MATERIAL.
Material is important, but it is secondary. All of the facets of the square 
dance field mentioned above are much more important than material. Any­
one who can read has an endless supply of "new” dances, "new” basics, and 
'new” arrangements of material within easy reach. AMERICAN SQUARES 
and other magazines have sections devoted to material. The emphasis at many 
camps is on material. Most callers workshops concentrate on material. The need 
for material has been satisfied long ago.
Often panel discussions are an excellent means of conveying ideas, informa­
tion and philosophy to members of a group. Here are some thoughts for debate 
by any group sincerely interested in the preservation and promotion of square 
dancing as a worthwhile social recreation activity.
1. Active club dancers outnumber Saturday night dancers at least 5 to 1.
2. It is a proven fact that new club recruits are a more permanent addition to 
our hobby than Saturday night social dancers.
3. Hi-level (club) and Traditional (New England, hoedown, etc.) are not 
true descriptive names of two styles of dance in vogue today.
4. Any dancer who learns his basics thoroughly can follow a caller without 
hesitation.
3. There are only 38 possible changes in all square and folk dancing and all 
movements fall into one of these age-old categories.
A callers association should be a vehicle with a planned annual program to 
add to the knowledge of all its members and not a monthly shivaree where hot- 
shot callers feel the meeting was a success if they were able to throw the floor with 
some new pattern they had dreamed up.
Serious discussion of these thoughts will result in some worthwhile ideas for 
your group. W e’d like to hear from you about them. Let us know your reaction 
to and ideas on any of the topics listed here.
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Caller-Dancer Relations
Ask yourself this question. What 
is the relationship between the caller 
and the dancers in my club? In view 
of the comments made recently at the 
National in Des Moines, the answer 
most of you would honestly give must 
be, '"Not too good.”
It is evident that a problem exists 
today between the caller and the 
dancer. Friction and resentment has 
been directed toward both parties in 
this disagreement.
Even though these difficulties do 
exist, a majority of the callers and 
dancers want to work together. An 
honest effort to do so might be made, 
but in the end they just can't make it 
stick. The friction existing between 
the callers and the dancers is not all 
bad. Out of this friction many good 
things have come and there would be 
little progress without it. Good, hon­
est criticism can cause a lot of think­
ing and improving.
Just what is the caller’s responsibili­
ty? At the panel discussion on caller- 
dancer relations in Des Moines, many 
views and opinions were brought out 
on this topic. A caller must in many 
ways be like a teacher, a minister and 
a psychologist. He must give ideas to 
people, and that is a dangerous thing. 
The caller’s main responsibility is to 
give square dancers a good time, to 
work along with them if they’re hav­
ing trouble, and to see that his calling 
comes through all right.
A good caller should project to 
the people, just as an actor or actress 
must project an emotion if he or she 
is to succeed. He should go to a 
dance with the intention of showing
Phis article is a synopsis of ideas 
and thoughts presented by Jack Liv­
ingston, Harper Smith, Bob Dawson, 
Pete Sansom, Bob Osgood, and others 
at a panel discussion held during the 
I960 National Convention in Des 
Moines.
the dancers a good time. If he is a 
traveling caller, he should attempt to 
feel the crowd out at the beginning 
by offering a variety of calls from his 
repertoire. From this, he is then able 
to determine just what type of dances 
the people in that area like to do, 
and can do. He shouldn’t call for 
only 10 per cent of the people attend­
ing, but for the majority. The dance 
won’t be successful if only 10 per cent 
of the people attending had a good 
time, and the other 90 per cent sat on 
the sidelines.
Callers shouldn’t take the dancers’ 
applause at the end of a call at face 
value. Many times they aren’t ap­
plauding the caller, but the fact that 
they got through the dance and had a 
good time doing it.
Many callers do not take individual 
differences into account. This is one 
of the main causes of friction. If the 
caller realizes that not everyone is the 
same, and that not everyone likes to 
dance to the same calls and to the 
same tunes, then he is on the way to 
becoming a success.
A good caller will keep himself a 
part of a group or set. Callers and 
dancers should work together on a 
similar level. Stay on the level with 
the dancers. Don’t elevate yourself 
with your new-found, self-importance. 
The dancers can sense the difference 
in your calling and they won’t like 
the new change in your personality. 
Even in dress this is important. 
Gaudiness is eye-catching, but the 
people can sense the difference within 
the individual.
Dancers, at times, have a tendency 
to let the callers dictate to them. 
Don’t let the caller decide completely 
what you like and what you don’t like. 
Someone once described a caller as, 
"He is just a caller who used to be 
a dancer.” This brings up the point 
that a caller must first be a good 
dancer before he can become a good 
caller. Many times the horse gets put
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before the cart in this instance. Danc­
ers shouldn’t sit back and ask to be 
entertained. They should help them­
selves to a good time.
It may be that the present difficul­
ties between the callers and the danc­
ers come from a failure on the part 
of the callers when they are teaching 
beginners to square dance. In the 
beginning, too much stress is placed 
on the outward skills. The teaching 
callers forget to indoctrinate on some 
of the other points, like having fun 
and fellowship. Levels in dancing 
also enter as early as the beginner’s 
classes. Some people just naturally 
learn faster and other people learn 
slower. The teacher-caller must get 
the people to work together as early 
as the first class night. If they don’t, 
the levels will not only grow, but the 
fellowship will be forgotten.
Callers should recognize the active 
leadership of square dancers and 
other groups. However, the square 
dancers should also recognize the 
leadership of the callers. The Florida 
Caller’s Association is only one ex­
ample of a good organization that has 
the aim and the purpose of helping 
square dancing in mind! This organi­
zation works with and helps sponsor 
dance groups around the state. They 
give money and financial support for 
the formation of the local groups. It 
originally handled all of the state con­
ventions, but now it is handled on a 
50-50 basis with the dancers.
This year, the dancers will take 
over the management of the conven­
tion, except for the programming fea­
tures. The most successful square 
dancing areas are those that have a 
federation or association to work with 
dancers and keep them informed.
The two words "work with” may 
be the key to the entire problem. How 
many callers can honestly say that 
they work with the dancers. Callers 
must realize that they are to lead and 
not to control. And dancers must 
realize that they are to cooperate and 
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W H E N  I N  R O M E  . . .
By BART HAIGH, East Norwich, New York
So, there’s no club dance next Satur­
day night and you’ve decided to 
come to my one-night stand for the 
local Lions Club? Well, on the basis 
of some experience with square danc­
ers dropping in on one-night stands, 
there are a few words of understand- 
ing and advice I ’d like to give you.
You’ve been conditioned all your 
square dance life to be challenged, to 
do progressively more and more diffi­
cult dances. You sometimes tend to 
be more interested in "the dance’’ and
dancing per se, than in using dance 
as a social catalyst to get to know 
more and more people, including 
those who don’t and never will dance 
"well.”
You like to have people watch your 
fancy whirls and twirls and often ex­
hibition dances capture your imagina­
tion. By nature, you’re somewhat im­
patient with any person in your set 
who has less skill than you possess, 
though from dancers who know more 
than you do, you expect complete 
acceptance and understanding for mis­
takes which "anyone could make.”
Though you may be appalled, the 
caller will allow stamping, whistling, 
clapping and other expressions of joy, 
and signs that people are putting their 
heart and soul into their recreation. 
You will also notice that for contrast, 
when using courtly, dignified, stately 
sounding music, the caller will sug­
gest that the dancers dance as though 
they were members of the court of 
a good French king.
Now I know, Mr. Square Dancer, 
you have the idea that games are for 
kids and that they steal time that 
you’d rather spend square dancing. 
But, please remember that the caller 
will be working as an employee for 
the entertainment chairman, and he 
doesn’t want to be fired. Certainly, he 
must take into account his employer’s 
wishes, requests and needs, and he has 
already plied him with questions to 
find out as much about the group as
possible. He has told him that there 
will be a large group of people not 
connected with the Club and he wants 
the caller to make them feel right at 
home and get acquainted.
Consequently, realizing that learn­
ing a person’s name is the first step 
in getting acquainted, the caller will 
probably run a couple of get-acquaint­
ed games, which will be good-natured 
and fun, and after having played 
them, the folks will be proud of 
themselves for doing better than they 
usually do in remembering people’s 
names.
And, I know you like to show off 
what you know to the novices in your 
set, and will tend to become the in­
structor in that set. Talking during 
the brief instruction time will not 
only be annoying to the caller, but 
you may get the dancers in your set 
to depend on you, and not to learn the 
fundamental rule of square dancing, 
LISTEN TO THE CALLER.
You will notice that the band the 
caller will use plays social dance music 
well. Even though the evening is bill­
ed as a square dance, the people will 
have heard scores of social dance 
bands, and when the square dance 
band plays social dance music, it is 
then that they are consciously or un­
consciously being compared with 
other bands the Lions Club has had. 
At a record dance, too, good social 
dance records are very important.
Perhaps by the end of the evening, 
you, too, will be whooping it up, 
hollering, smiling, and even skipping 
once or twice. It’s okay. I know you 
better than to do these things at your 
club dance. But, remember that 
you’ll be in an ordinary group with 
an ordinary recreation leader, who 
will tell jokes and call on many skills 
other than square dancing to produce 
a happy, friendly crowd who will 
want to meet again soon.
And I hope, you, too, will be with 
us again and again.
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DANCES FOR CHILDREN
By ARDIS STEVENS, Chester, Vermont
To insure the callers of tomorrow 
with dancers, the callers of today must 
start training children to appreciate 
other forms of dance than the modern 
"rock and roil” type. There are many 
dances suitable for children who are 
five and up. However, there is a 
method to follow that will insure 
participation and enjoyability. Start 
with some easy ones to give children a 
feeling for rhythm, group participa­
tion and enjoyment of the dance. To 
successfully work with children means 
a lively imagination, and be sure to 
use it. Tell them the story of the 
dance, and let them act it out. They 
like to be Indians, animals, soldiers, 
and the like. Be patient, and yet be 
firm, and don’t expect perfection from 
them. If you can get them on the 
floor, especially the boys, you have 
accomplished something!
The interest span of children is 
less than that of adults, so don’t keep 
them dancing too long. Stop while 
they are having fun and they will be 
glad to dance again.
Here are a few of my "never-fail” 
dances that I use with children and 
adults.
CSHEBOGAR
RECORD: World of Fun — M101
This little folk game dramatizes the 
moth as it flies around the flame.
The moths circle the gypsy camp­
fire, then fly in toward the flame, fly 
back, and then try it again. I use the 
no-partner version — each person is 
a moth and holds arms out at sides 
for wings.
Ardis Stevens, one of New England’s 
finest, presented the material in this 
article at the 1960 Northeastern Cal­
lers’ Conference held in Leominster, 
Mass. Ardis has worked extensively 





All circle left with seven gliding 
steps. Circle right to place. All take 
8 little steps into center, throw up 
"wings”, take 8 faster steps back to 
place.
Slowly, take four steps into center. 
Flame is too hot, so back to place. 
Again, to the center with two slow 
steps. Still too hot, so back to place. 
Each moth twirls around in place, 
wings outstretched to cool them off. 
Repeat all.
RIG-A-JIG-JIG
RECORD: World of Fun — M i l l  
Formation:
Single circle, no partners.
One player in the center.
Action:
During first verse, person in center 
walks around inside of circle, coun­
ter-clockwise. During verse 2, the 
person in center bows to one in the 
circle, and takes that person for his 
partner. During the chorus they 
join hands and skip around the in­
side of the circle.
Repeat from beginning with both 
persons going single file, then each 
choosing a new partner until all in 
circle are dancing.
HUMAN ARCHES
Any lively music 
This musical game is a favorite with 
children and usually results in getting 
some of the more bashful boys into 
action!
Formation:
Single circle, with two people join­
ing both hands to make an arch. 
Action:
As music is playing, everyone walks 
around the circle and under the 
arch. When the music stops, those 
making the arch try to catch some­
one as they walk under. The first 
person caught stands behind one of 
the persons making the arch. When
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two are caught, they make another 
arch. This action continues until 
all are making arches, and a r e  
ready to go into a partner dance.
KLAPPTANZ
RECORD: World of Fun —  Ml 14
Some say the origin of this dance 
represents a quarrel between husband 
and wife, hence the stamping of feet 
and the shaking of fingers. 
Formation:
Double circle of partners, boys with 
back to center of circle, facing 
partner. Free hands always on hips. 
Action:
Partners stand in place and wait 
for 4 counts of music, t h e n  clap 
hands 3 times.
Wait again for 4 counts, then stamp 
3 times.
Shake right forefinger in face of 
partner 3 times, then left 3 times. 
Extend right hands, and turn in 
place with 4 steps, trying to slap 
partner’s hand as they turn.
Repeat all.
Partners skip or polka around the 
circle counterclockwise, hands join­
ed. Stop on 12th count, and boys 
move ahead to next girl for new 
partner.
COME, LET US BE JOYFUL
RECORD: World of Fun —  M102
To get those still sitting on the 
sidelines into the act, ask each couple 
to get one more partner and return to 
the circle in threes.
Formation:
Circle of trios. Each trio faces 
another three to form little sets of 
six people, all the way around the 
hall. Threes should be facing one 
way or the other around the hall so 
that when they pass through, they 
will meet a three coming from the 
opposite direction.
Action:
Forward and bow. Each trio joins 
hands, advances 3 steps and bows, 
back to place with 4 steps. Repeat. 
Elbow swing. The person in the 
center of the trio links right elbows
with person on the right and skips 
around once, then links left elbows 
with person on left and skips 
around. Repeat with right, then 
left. Forward and bow, and back 
to place. Forward again and pass 
through, meeting a new three. Re­
peat all.
TROIKA
RECORD: World of Fun —  M103
Troika refers to a three horse carri­
age or a three horse team. This is an 
excellent dance to wear down the high 
spirits of a group and encourage them 
to rest a bit.
Formation:
Rig circle of trios, facing counter­
clockwise, holding hands shoulder 
high in lines of three.
Action:
All run forward 16 r u n n i n g  
steps. Goose kick is sometimes 
used but is tiring. Keeping hands 
joined, person in center makes 
arch with left h a n d  person, 
right h a n d  person goes un­
der arch and middle one follows, 
back to place (8 counts). Left hand 
person then goes under arch made 
by middle person and right hand 
partner.
Each three makes little circle and 
runs to left 12 steps, followed by 
three stamps. Circle to right 12 
steps, ending with three stamps. 
Open up threes and repeat all.
GAILY THROUGH THE WORLD
RECORD: World of Fun —  Ml 16
This is a combination of several 
English dances that I put together, 
and it has no official name. It is 
simple, and the music makes everyone 
want to dance.
Formation:
Two lines facing, like a contra. 
Action:
Both lines advance 3 steps, bowT, re­
turn to place.
Lines cross over, passing right 
shoulders with partner.
Forward and bow, and back.
Line cross back to place.
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First two couples, and on down the 
line, form a right hand star. Turn 
7 steps to left. Make left hand 
stars, return to place.
Cast off, as in Virginia Reel, ladies 
to right, gents to left. Meet at foot 
of line and come up center with 
partners. Partners then promen­
ade by twos behind boys line. Up 
the center again and form two lines. 
First couple skip down to the foot 
of lines and remain there. Repeat 
all.
GUSTAVS SKOi
RECORD: World of Fun —  M108 
When square dances are the order 
of the evening, with no mixers be­
tween, several people get to spend 
most of the evening on the sidelines. 
There are several dances that I use to 
give these folks a chance to square 





Head couples to center with 3 steps, 
bow, return to place with 4 steps. 
Side couples to center and back. 
Repeat with heads, then sides.
Side couples join hands to form an 
arch. Head couples go into center, 
turn back to partners, and face the 
sides. With new partner, they go 
through the arches, and separate, 
returning to place and swinging 
partner.
Repeat with side couples.
Extra people steal partners when 
they come through the arches and 
start back to home position. Persons 
left out steal another partner.
These are but a few of the many, 
many dances available for children. 
Many square and folk dances can 
readily be adapted for use by the var­
ious age groups. Remember, keep the 
dances simple and enjoyable for the 
children. Add a little variation and a 
lot of imagination. Let's assure the 
callers of tomorrow that they will 
have dancers. Start now on the chil­
dren who will be the dancers of to­
morrow.
COVER TALK
Seems like everyone wants to get 
into the square dance picture, even the 
mice on the rafters. This month’s 
cover by Stan Burdick illustrates that 
square dancing is for everyone —  the 
young, the old, women and men. So 
let’s all promote square dancing. It’s 
fun —  for everyone.
SQUAW DRESSES
Moderately priced, yet with the 
Enchanting Elegance as captured 
in each creation by
BILL BETTINA
2110 N.W. Miami Ct., Miami, Fla.
Your copy of our "Portable Showroom" 
sent FREE upon request.
DEALERS NOTE!
If You Need Records In A Hurry 
Order ALL Square and Round
DANCE RECORDS
from us. Our service is F-A-S-T I 
Sales 100 per cent guaranteed 
Call us collect on orders of $25.00 or more 
We stock all labels —  all numbers 
(wholesale only)
HERITAGE-AMERICAN CO.
"distributors of dance records" 
Phones: 762-9444, 762-9445
P.O. Box 62 —  Moline, Illinois
DANCE FUN FOR NOVEMBER
5.1.0. X3116— I Love You Truly
and
Some of These Days
FOR SQUARE DANCERS:
5.1.0. F103 —  I Love My Baby
Flip Instrumental 
Caller Bob Page 
At Your Favorite Dealers Now
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A New Sound In 
Voice -  Blending Music
LIKE RHYTHM HALF SASHAY WORKSHOP
SO GLAD WHEELING PAIRS




HOEDOWNS TO BRING OUT THE CALLER'S VOICE 
GR 12032
The Smash Successor 
To MARIANNE
M A R I N A
TOP 25003 with call by Dick Leger 
flip instrumental
A N G R Y
TOP 25004 with call by Vern Smith 
flip instrumental
Manufactured by
G R E N N ,  I NC.
BOX 16 
BATH, OHIO
QUEENS IN THE MIDDLE
By Virginia Johnson 
San Lorenzo, Calif.
Two and four a right and left thru 
Turn the girls, two by two 
Couple No. One do a half sashay 
Go down the middle and circle up 
four (with Couple No. Three) 
Once around and a little bit more 
The gentlemen break to a line of four 
Forward four and back that way 
Forward again, but just half way 
Shuffle the deck, then face the middle 
Pass thru, circle four with the outside 
two
Once around and a little bit more 
The gentlemen break to a line of four 
Forward eight and back by heck 
Now pass thru and shuffle the deck 
The lead two just turn around 
Right and left thru the couple you 
found
Opposite now, you box the gnat 
Change hands, left allemande, etc.
DOODIT NO. 2
By V em  Smith 
Dearborn, Michigan
The side ladies chain across from you
The same two couples a right and left 
thru
The heads square thru in the middle 
you do
Count four hands and when you’re 
thru
Right and left thru the outside two
Dive thru, California twirl Jack
The inside ladies do a U turn back
The same ladies chain to the man you 
can
Then dixie chain and look-out, man 
Girls turn back, left allemande, etc.
I LIKE TO DANCE
By Mike Michele 
Phoenix, Arizona
Record: Western Jubilee Record No. 
564 —  Instrumental/calls by Mike 
Michele.
Opener, Break and Closer:
Allemande left your corner maid 
Now do-sa-do around your own 
Promenade don’t stop 
Let’s go red hot 
Turn the right hand lady right 
Your partner left go all the way 
around 
Turn your corner right 
And your partner left 
Now walk around your corner 
Come back swing your own 
Swing your little lady 
And piomenade her home 
Let’s promenade 
Go walking two by two 
Gee! But I like to dance with you.
Figure:
All four couples half sashay
Heads separate go half way ’round
Sides pass thru
’Round one make a line
Forward eight and back
Two ladies chain across the way
Chain down the line
And hear me say
Four ladies chain across
And do a do-pa-so
Your corner right and your partner 
left
And to your corner go 
Let’s promenade 
Go walking two by two 
Gee! But I like to dance with you. 
(Sequence: Opener, Figure twice for 
heads, Break, Figure twice for sides, 
Closer.)
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DAISY SNAPPER
By Del Coolman 
Flint, Michigan
Promenade your corner, don't slow 
down
One and three you wheel around 
Right and left thru, go two by two 
Turn 'em now and pass thru 
On to the next, box the gnat 
Change hands, box the flea 
Change girls, box the gnat 
Half square thru, right, left 
Make a U turn back, box the gnat 
Square thru three-quarters round 
Right, left, right, make a U turn back 
Box the flea, left square thru three- 
quarters round 
Left, right, left, make a U turn back 
Box the gnat, square thru three- 
quarters round 
Right, left, right, allemande left . . .
AKRON SHUFFLE
By Willard Orlich 
Akron, Ohio
The heads lead right, let’s circle up 
four
The head gents break, make a line 
once more 
Go forward eight and back by heck 
Pass thru, shuffle the deck 
Face your partner, pass thru, shuffle 
the deck
Face your partner, pass thru, shuffle 
the deck 
Face your partner, back away 
Allemande left , . .
LOVE LETTERS !N THE SAND
By Ray Kerfoot 
Vancouver, B.C. Canada 
Record: Aqua No. 124 — Instrumen­
tal/calls by Ray Kerfoot.
Opener, Break and Closer:
One and three go up and back 
Face your corner, box the gnat 
All join hands circle around the 
ring
Turn new corners left hand round 
Gents star right three-quarters round 
Left allemande then you weave that 
ring
You made a vow that you would 
always be true 
Meet your girl and do-sa-do 
Promenade her home with you 
Promenade go two by two, get home 
swing, yes you do 
She wrote those love letters in the 
sand.
Figure:
One and three square on thru three- 
quarters round you do 
U-turn back box the gnat to a right 
hand star 
Turn your corners left hand round 
Allemande thar when you come down 
And the boy’s back up a right hand 
star
Throw in the clutch and put ’er in 
low
Twice around that ring you go 
Same little girl you swat the flea 
Promenade just you and me 
Now my broken heart aches with 
every wave that breaks 
Over love letters in the sand. 
(Sequence: Opener, Figure twice for 
heads, Break, Figure twice for sides, 
Closer.)
SQUARE DANCE CALLER -  TEACHER M A N U A L
by JACK MANN
Among other features are the following:
*  71 square dances —  for the calling repertoire.
* 134 exercises —  for calling at class nights for beginners.
Recognizing that it is far from sufficient to teach only the names and 
definitions of basics, these dance exercises are arranged in a 
logical order for a 15-week course. Corresponding to each basic are 
three to four dances, each illustrating a different aspect in which 
that basic may occur.
* Plastic binding for eye comfort —  the pages "lie flat".
No C.O.D. Send $2.00, which includes tax and postage, to:
(Air Mail Delivery — ( 22 cents extra)
540 Alcatraz Avenue JACK M AN N  Oakland 9, California
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WEDGE IN
By Ralph Kinnane 
Birmingham, Ala.
The four ladies chain across the way 
One and three do a half sashay 
The sides pass thru, stay facing out 
The heads square thru, go full about 
Four hands now in the middle of the 
pen
Go out to the sides and crowd right in 
Go forward out and back to the world 
Now bend the line, California twirl 
Go forward out and back like that 
Now bend the line and box the gnat 
Face a new two, right and left thru 
The outside couples don’t get sore 
Split that couple and line up four 
Go forward out and back with you 
Now bend the line and pass thru 
Arch in the middle, the ends duck 
thru
Right and left thru, that’s what you do 
A full thru around to the outside land 
And that’s the corner, left allemande, 
etc.
FULL HOUSE -  KINGS OVER QUEENS
By Dan and Madeline Allen 
Larkspur, Calif.
One and three bow and swing 
Chain your girls to the right of the
ring
Number four only, half sashay 
Number one, you swing and sway 
Lead to the right and circle four 
Leave that lady where she be 
Go on to the next and circle three 
Take that couple on with you 
Circle five with the other two 
Once around and look alive
The ladies break and line up five 
Forward five and back with you 
The centers arch, the ends duck thru 
Around just one, go ’cross the set 
Circle five with the ones you met 
Once around, you’re doing fine 
The lone gent break and form a line 
Forward five and back with you 
The centers arch, the ends duck thru 
Both turn left in single file 
Three-quarters ’round the outside 
track
Go forward six and then fall back 
Just the ends box the gnat 
Look around you, ain’t that grand? 
There’s your corner, left allemande . . .
COUNTRY COUSIN DOG LEGS
By Bill Gaynor 
Valparaiso, Indiana
The head ladies chain, just you two 
Couples two and three right and left 
thru
Couple one, you bow and swing 
Lead on out to the right of the ring 
Circle up four, first gent break, line 
up four
The line go forward up and back 
Bend the line, square thru 
Count four hands, yes you do 
Those who can half square thru 
Those who can square thru 
Count four hands as you always do 
Everybody now Calif, twirl 
Those who can square thru 
Count four hands, you know you do 
Those who can half square thru 
Those who can square thru 
Count four hands and hold your hat 
Face your partner, box the gnat 
Change hands, allemande left . . .
A  SMOOTHIE BY MIKE MICHELE
No. 556 -  LIGHT IN THE WINDOW
An interesting figure, set to music that you will likel
Played by the Four Notes — 45 rpm only 
Called by Mike Michele — flip instrumental
W E S T E R N  J U B I L E E  R E C O R D S
4133 North 7th Street Phoenix, Arizona
u w le e
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DOODIT NO. 3
By Vern Smith 
Dearborn, Michigan
Allemande left with the corner maid 
Come back one and promenade 
Just promenade, go ’round the town 
Keep on going and don’t slow down 
One and three, you wheel around 
Two ladies chain, turn ’em around 
The same two couples right and left 
thru
Then pass thru and quarter in (face 
your partner )
Right and left thru, turn ’em, man 
Now dive thru, Calif, twirl Jack 
The inside ladies do a U turn back 
Same ladies chain to a left allemande 
Walk right into a right and left 
grand . . .
YOUR DEAL
By Bill Burnside 
Lancaster, Ohio
Head ladies chain across the town 
Catch her left and turn her around 
Same two couples lead to the right 
Circle up four with all your might 
The head gents break and make two 
lines
It s forward eight and back you reel 
Then pass thru and wheel and deal 
Now quarter in (face your partner) 
and back away 
Then pass thru and wheel and deal 
Now double pass thru and quarter in 
Forward eight and back again 
All four girls left square thru 
Four hands around and count ’em, too 
Find old corner, left allemande . . .
A BREAK
By Don Bell 
Lake Worth, Florida 
Four ladies chain across the town 
Take her left and turn her around 
One and three, you bow and swing 
Lead on out to the right of the ring 
Circle up four, you’re doing fine 
The head gents break to form a line 
Center four square thru three-quarters 
The ends pass thru, now join hands 
Arch in the middle for a dixie twirl 
Cross-trail thru, start lookin’, man 
Here comes old corner, left allemande
GRAND SQUARE WHEELER
By Martin Winter 
Cresskill, N .Y .
The side ladies chain to the right you 
do
Then the heads go forward and back 
with you
Now cross-trail thru, separate go by 
two
Catch on the ends and circle up eight 
Circle to the left, go ’round the track 
The men go forward, then come back 
Half square thru, ain’t that neat 
Box the gnat with the girl you meet 
Girls turn alone, go forward eight and 
back
Two ladies chain on a double track 
Turn the girl and line up four 
Forward eight and back you reel 
Pass thru, then wheel and deal 
Now double pass thru, first couple 
left, the next one right 
Right and left thru the first in sight 
Turn your girl and cross-trail, man 
Allemande left . . .
OUR LATEST RELEASES
BEST 103 -  DREAM DOLL
A Smooth Flowing Dance 
Written and Called by John Garrett 
flip instrumental 
Music played by The Aggie Ramblers
BEST 104 -  NEW MEXICO HOEDOWN ^  AGGIE RAMBLE
Two good hoedowns every patter caller will want to call to 
Music played by The Aggie Ramblers
B E S T  R E C O R D  CO.
P.O. Box 33_____________________ Mesilla Park, New Mexico
18 AMERICAN SQUARES November, I960
AMBIGUOUS
By Bill Hansen 
Santa Barbara, Calif.
Promenade eight and don’t slow down 
The two head couples wheel around 
Pass thru and face your partner 
Right and left thru, then inside arch 
Duck to the middle and pass thru 
Go half square thru the outside two 
Face your partner, go right and left 
thru
Duck to the middle and pass thru 
Go half square thru the outside two 
Face your partner, go right and left 
thru
Turn ’em around and pass thru 
Allemande left . . .
GLIMMER
By Fred Christopher 
St. Petersburg, Fla.
Sides right and left thru across the 
ring
Heads go forward, swap and swing 
Face the sides and circle four 
Once around and a quarter more 
Do a right and left thru, turn ’em 
around
And square thru four hands around 
Center four circle up four 
Half-way ’round and a quarter more 
The outside four Calif, twirl 
The center four go right and left 
thru
Then square thru in the middle you 
do
Four hands around, just like that 
With the one you face box the gnat 
Grand right and left right after 
that . . .
SOMEBODY ELSE'S DATE
By Marshall Flippo 
Abilene, Texas
Record: Blue Star No. 1557 —  Instru­
mental/calls by Marshall Flippo.
Opener, Break and Closer:
Why don’t you bow then swing with 
your partner 
Promenade single file 
Girls back track around that world 
Gents step in behind your girl 
Trail behind her for a while 
Girls roll out skip one man 
Corners all left allemande 
Grand right eight 
Go round the world
Then promenade with your sweet­
heart
For she’s nobody else’s girl.
Figure:
First and third to the right and there 
you circle 
Make a line go forward up and back 
Star right with the opposite pair 
Turn it once around out there 
Back right out 
Circle eight around that track 
The four gents will chain right on 
over
Turn ’em left and corner promenade 
I’d like to call you sweetheart 
But you’re somebody else’s date. 
(Sequence: Opener, Figure twice for 
heads, Break, Figure twice for sides, 
Closer.)
mart - - Bistinctive
S q u a w  D r e s s e s
beautifully designed in Colton Georgette and in Zuni
By the Yard . . .
Cotton Georgette . . . the finest 
quality in more than 20 beauti­
ful colors.
Zuni Cloth . . . no-iron semi-sheer, 
durable.
Braids . . . ornamental and with 
Gold, Silver or Copper, keyed to 
Georgette, and Zuni colors.
Regular, Large 
and Junior Sixes
Send 25c for COMPLETE 
folder with illustrations, 
dress and yardage samples.
Dept. A
1 4 0 5  Jewell Ave. Topeka, K an.
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fCeettO- psie
THE W IZ A R D
On One Record 
A  Round Dance — 
Peppy and Easy 
A  Square Dance —
A Joy To Dance or Call 
flip with call by 
Harold Bausch
Order KEENO No. 2170
LET'S SQUARE DANCE
American Square Dancing in the 
United Kingdom
Introductory offer: First 12 issues 
$1.00
Published by the British Association of Ameri­
can Square Dance Clubs, 26 Coleridge 
House, Churchill Gardens, London, S.W. 1, 
England.
Weicome to a new season. The decorations 
are up —  the soda is chilled —  the chairs are 
placed —  y-y-yipes. " I forgot to make 
arrangements with our caller/'
From the book 
CANDID  SQUARE DANCE PHOTOS 




By Myron "Doc” Redd 
Marceline, Mo.
One and three, you bow and swing 
Promenade half the outside ring 
Right and left thru straight across 
Same ladies chain and don’t get lost 
Turn her twice with all your might 
Lead on out to the couple on the right 
Circle up four, you’re doing fine 
The head gents break and form two 
lines
Forward eight and back you reel 
Pass thru and wheel and deal 
Forward eight and back I say 
Face your partner, back away 
Pass thru, turn to the left 
Single file go ’round the land 
Gents turn around, do a dixie grand 
Right, left, right, left allemande . . .
BIG IRON 
By Buzz Brown 
Poway, California 
Record: Lightning S No. 701 —  
Instrumental/calls by Buzz Brown. 
Opener, Break and Closer: 
Allemande left that corner 
Right hand around your own 
Allemande left that corner again 
Do-sa-do at home 
Promenade around that ring 
And don’t you make a slip 
You’re dancin’ with that stranger 
With a big iron on his hip.
Figure:
One and three go up and back 
Then do a right and left thru 
Do-sa-do the opposite 
And then you star thru 
Half square thru, separate 
Round just one you go 
Star thru, cross trail thru 
Swing that corner Joe 
Swing her high and low 
Allemande left that corner 
Round that ring you roam 
Grand old right and left around 
Promenade her home 
Promenade that handsome stranger 
With a smile upon his lip 
He’s that Texas ranger 
With a big iron on his hip. 
(Sequence: Opener, Figure twice for 
heads, Break, Figure twice for sides, 
Closer.)
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O i T E D  B 'T  M A R Y t  B l  L L  L Y N N
RAINIER WALTZ
By Mary and Park Bagley 
Seattle, Washington
Record: Aqua No. 211.





3-4 Acknowledge ptr. (Bal away, Bal 




1-4 Waltz Away; Lady Roll Across to 
Vars., 2, 3; FWD Waltz; Turn, 2, 3;
Start OP both facing LOD. One 
fwd waltz slightly away from part­
ner; M waltz across LOD twd wall 
as W  makes one LF roll across in 
front of M twd COH to end in Vars. 
pos both facing LOD; (Hand 
change, W ’s R to M’s R is neces­
sary on 2nd count of meas 2, and 
W ’s steps are L,R,L, W  now on in­
side of the floor.) One fwd waltz 
LOD; still progressing LOD and 
retaining hand holds, each make Vi 
LF turn in 3 steps to end facing 
RLOD, still in Vars. pos with W  
on inside.
5-8 Waltz BWD; Turn, 2, 3; Twinkle 
Out; Twinkle In To Open;
Waltz bwd in LOD; release L 
hands and then R hands as M 
wheels Vi RF to face LOD and W  
steps back on L in LOD to make 
one full RF turn to face RLOD; 
(each use 3 steps and on third count 
prepare to proceed to sidecar butter­
fly pos). In sidecar butterfly pos 
twinkle diag twd wall (M X IF, W  
X IB ); M XRIF, W  XLIB on first 
count of meas 8, M step diag twd 
COH and W  step in place and
turn to face LOD as M’s L and W ’s 
R break on 2nd count, both close 
on 3rd count to end in open pos 
both facing LOD.
9-16 Repeat Meas 1-8, End in Semi- 
Closed Pos Facing LOD,
17-20 Step, Swing, Hold; FWD, Side, 
Behind; Roll on, 2, 3; FWD Waltz;
Step fwd L, swing R fwd, hold; step 
fwd R, step fwd L turning to face 
ptr and release M’s R and W ’s L 
to open to face RLOD momentarily, 
XR IB: pull lead hands thru and 
release to make full W2 solo turn in 
3 steps, M turn LF and W  turn RF, 
keeping prog in LOD; Assume 
semi-closed pos and prog LOD with 
one fwd waltz.
21-24 Repeat Meas 17-20
(Do not end in open pos)
25-28 Slide Away; Lady in Front; 
Waltz BWD; Waltz FWD;
Waltz fwd in LOD as W  "slides” 
from semi-closed pos to OP with 
inside hands joined; (W  should 
travel diag. fwd twd wall using 3 
steps instead of waltz step, how­
ever. M does waltz step) M steps 
R,L,R in place and adjusts to W ’s 
pos as W  again takes 3 steps to 
sweep Vi LF to end directly in front 
of M and partners assume closed 
dance pos; one bwd waltz directly 
RLOD, one fwd waltz in LOD; 
(Manuv to sidecar on third count.)
29-32 Twinkle Out; Twinkle In (to cp); 
Pivot 2, 3; Step Touch;
Twinkle diag fwd and twd wall, M 
X IF (W  X I B ) ; Twinkle in and on 
third count assume CP. M facing 
wall, 3 step pivot making one full 
turn; quickly assume semi-closed 
pos and step-touch in LOD both 
facing LOD.
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VERY CHIC
By Caryll Hayden 
Massillon, Ohio 
Record: Grenn No. 14016.
Position: Intro in Open-Facing; Dance 
starts in loose-closed pos. M’s back 
to COH.
Footwork: Opposite throughout. 
Introduction:
Meas
1-4 Wait 1 (4 beats); Apart, Touch, 
Together, Touch; Slo Turnaway, -2, 
3, -, 4-;
W ait 4 beats, bal quickly apart with 
touch; to loose-closed and touch; 
Slo solo turnaway M to L, W  to R  
in circle, stepping L,R,L,R, and 





1-4 Side, Behind, Side, Front; Side, 
Behind, Side, Front; Slo Walk, -, 2,
3, 4, -;
In loose-closed pos step swd LOD on 
L, XIB on R, swd on L, X IF  on R; 
then slow walk fwd LOD L,R,L,R 
to end facing.
5-8 Twirl/Grapevine, 2, 3, Touch; Re­
verse Twirl, 2, 3, Touch; Slo Walk,
~f 2, -; 3, -, 4, -;
W  twirl R face LOD under lead 
hands as M does grapvine; W  does 
reverse or L twirl RLOD as M re­
verses grapevine to end in semi­
closed pos; slow walk LOD L,R,L,R.
9-12 Side, Close, Cross, -; Side, Close, 
Cross, -; Side, Behind, Side, Front; 
Slo Walk, -; 2, -;
In loose-closed pos M facing wall, 
step swd L in LOD, close R to L, 
X IF L over R (W  X IF  also) to 
open pos facing RLOD; step swd 
on R in RLOD as face ptr, close L 
to R, cross R in front, resume semi­
closed pos and walk slowly L,R 
LOD.
13-16 Side, Close, Cross, -; Side, Close, 
Cross, -; Side, Behind, Side, Front; 
Slo Walk, -, 2, -;
Repeat action of meas 9-12 ending 
in butterfly pos M’s back COH.
Part B
17-20 Face, To, Face, -; Back, To, Back, 
-; Pivot, -, Pivot, -; Pivot, -, Dip, -;
Progressing LOD in butterfly pos 
step swd L, close R, pivot on L, M 
turning away L and W  to R to back 
to back pos, his R and her L joined; 
step swd LOD on his R, close L, 
turn back sharply as you pivot on R 
ft to face ptr in CP; traveling 
couple pivot in LOD in three slo 
steps L,R,L to end with M’s back 
to COH, deep dip or bal back on 
M’s R to COH.
21-24 Turn Two-Step; Two; Twirl/ 
Grapevine, 2, 3, Touch; Reverse 
Twirl, 2, 3, Touch;
Two turning two-steps prog LOD; 
M grapevines LOD as W  twirls; W  
does reverse twirl as M reverses his 
grapevine (as in meas 5-6) ending 
in butterfly pos.
25-28 Face, To, Face, -; Back, To, Back, 
-; Pivot, -, Pivot, -; Pivot, -, Dip, -;
Repeat action 17-20.
29-32 Turn Two-Step; Two; Twirl/ 
Grapevine, 2, 3, Touch; Reverse 
Twirl, 2, 3, Touch;
Repeat action 21-24 ending in 
loose-closed pos.
Ending:
Walk, -, 2, -; Cut, Back, Cut, Back; 
Apart, Touch, Together, Touch; 
(Butterfly) Twirl, -, Bow, -;
In semi-closed pos walk slowly L,R 
in LOD, quickly cross L over R, 
rock back on R, cross L over again, 
rock back on R, bal swd apart on 
L, together on R to butterfly, W  
twirls in place under M’s L and 
her R, bow and curtsy.
KON-TIKI
By Marge and Burt Glazier 
Seattle, Washington
Record: Mayflower No. 19.




1-4 Wait 2 Meas; Two-Step Diag Fwd; 
Two-Step Diag Bwd;
Dance — Part A
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Dance — Part A
Meas
1-4 Two-Step, Brush; Two-Step, Pivot; 
Two-Step, Brush; Two-Step, Touch;
Start L ft and 2-step, brush R fwd 
LOD; 2-step fwd, pivot to sidecar M 
facing RLOD; 2-step, brush R fwd 
RLOD; 2-step fwd, touch;
5-8 Two-Step; Tamara Two-Step; Ta­
mara Two-Step; Two-Step;
On first 2-step, M turn 1 /4  L to 
face wall as W  circles R under M’s 
L arm, turning to face M and COH 
placing her L hand behind her back 
for Tamara; M 2-step fwd R ft 
placing R hand in L hand of part­
ner, passing R shoulders, turning R  
face to face partner and COH plac­
ing his L hand behind his back as 
W  2-step and turns L to face part­
ner and wall; repeat Tamara 2-step 
with W  placing her R hand in M’s 
L hand at his back as they pass R 
shoulders, W  turns R face and M L 
face with another 2-step to end fac­
ing RLOD with inside hands joined, 
M’s L and W ’s R;
9-12 Roll, 2, 3; Turn, 2, 3; Tamara 
Two-Step; Tamara Two-Step;
W ith a little pull from joined 
hands, M rolls L behind W  toward 
wall as W  rolls R toward COH, 
both end facing RLOD; both make 
1 1 / 4  spot turn, M-R face W-L face, 
to end facing with M facing COH 
and with his L hand behind back 
for Tamara; M and W  cross over 
and back with two Tamara 2-steps 
to end facing RLOD, in open posi­
tion;
13-16 Grapevine; Turn, 2, 3; Around, 
2, 3, Brush; Around, 2, 3, Touch;
Grapevine apart, M toward wall, W  
toward COH; as W  makes full L- 
face turn toward partner in 3 steps 
and a touch; M turn Vz R-face to­
ward partner in 3 steps to end in 
BANJO pos. and facing LOD; 
BANJO around with a step, close, 
step, brush; step, close, step, touch, 
to end in open position facing
Bridge: One meas; balance apart and 
together into banjo position to
17-32 Repeat Part A
End in facing position, butter­
fly, M facing wall;
Dance — Part B
Meas
1-4 Side, Behind, Fwd, Fwd; Side, Be­
hind, Fwd, Fwd; Dip Fwd, Step 
Back; Dip Back, Step Fwd;
Step L to side LOD, step R behind, 
take open position, step fwd L, step 
fwd R; with trailing hands joined 
repeat meas 1; dip fwd L, step back 
on R; dip back on L, step fwd R; 
join free hands, M’s L and W ’s R;
5-8 Two-Step; Two-Step; Side, Close, 
Side, Close; Side, Close, Side, Close;
W  circles R in 2 two-steps under 
M’s L arm, crossing in front of M 
with first 2-step, turning to face M 
and wall with second 2-step as M 
takes short 2-step fwd LOD and 
turns 1 /4  L-face on second 2-step to 
face COH in buttlerfly pos; do 4 
side, close in RLOD;
9-16 Repeat Part B in RLOD.
End in banjo position to start 
PART A;
17-32 Repeat Part A.
End in facing position leading 
hands joined; M facing wall;
Ending:
Twirl; Reverse Twirl; Side, Close, 
Side, Close, Twirl and Acknow­
ledge.
With leading hands twirl W  LOD 
and back in RLOD as M does side, 
close, side, touch each direction end­
ing in butterfly position; both do 
two side, close in LOD; with lead­
ing hand twirl W  LOD, change 
hands, acknowledge.
Sequence:
A, Bridge, A, B, B, A, Ending.
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A L L  T R A N S I S T O R  
T A P E  R E C O R D E R
(A Perfect Christmas Gift!)
complete in its own carrying case! 
(cover not shown here)
The SONY Model 101 has all the features 
you like and want in a portable tape 
recorder. It's equal to some machines 
that are twice the price!
SATISFACTION GUARANTEED
or money refunded!
Write for complete specifications.
SONY MODEL 101
An AC operated bantam 
transistorized dual track 
monophonic recorder. Meets 
the most critical hi-fidelity 
specifications of frequency 
response, flutter and wow, 
and signal-to-noise ratio.
Has full 7 ” reel capacity. The 
most outstanding value in a 







1159 Broad Street Newark 2, New Jersey
LOOK! . . . CALLERS -  DANCERS
BADGES that "SA Y  HELLO"
Any color, shape, style or design. Can copy 
any badge, motif. Send sketch for free dub 
sample. Satisfaction Guaranteed.
Prices: Name— 60c, Name and City— 65c 
Name, Club and City— 70c 
Sound equipment —  Califone, Newcombs, 
Mikes, Tapes, Monitors, Var. Speed Motors in 
stock. Square Craft authentic handmade 
jewelry for men and women.
Write for our list of Goofy and Fun Badges
PLASTIC ENGRAVERS- 2
BOB ROTTMANN —  BEverly 3-5527 
11041 So. Taiman Ave. Chicago 55, III.
Dear Arvid:
I would like to have about 500 of 
your "Dance Name Tags” . . .
This has been my first year as a sub­
scriber to AMERICAN SQUARES 
and I have certainly enjoyed every 
issue.
Warren H. Allen 
Waterford, Mich. 
Name tags (see page 36) are avail­
able free for the asking from AMERI­
CAN SQUARES. Using name tags 
helps to acquaint people at a dance or 
festival.
Dear Arvid:
Your publication of an article en­
titled "Exhibition vs. Demonstration”, 
by Zora C. Piper, Minneapolis, Min­
nesota in the August issue was very 
enlightening and to the point . . . 
All organizations must have an objec­
tive.
Marvin F. Labahn 
Chicago, Illinois
Dear Arvid:
A great big pat on the back to you 
for the addition of Fred Bailey’s 




I enjoy AMERICAN SQUARES 
very much and gain a great deal from 
all departments. I depend on Record 
Reviews to make my choice of records. 
If there are copies of Johnny Schultz’s 
article, "W hat’s Happening To All 
Of Our Square Dancers,” I would ap­
preciate about fifty copies.
Robert Mosher 
Wildwood, Florida
Yes! Reprints of Johnny Schultz's 
articles are still available-no charge. 
Just let us know how many you want 
and send a self-addressed, stamped 
envelope.
MAIL — Continued on Page 28
Square Dance Dresses
Mother and Daughter Dresses 
Peasant Dresses, Peasant 
Blouses and Skirts 
Square Dance Skirts
Ready to wear and made to order . . . Send 
for brochure and name of local supplier.
SJX
1460 W ASH INGTO N  AVENUE 
M IA M I BEACH, FLA.________ TSl. JE 8-8794









All flips with calls by Max Engle 
Music by Burton's Wranglers
AVAILABLE NOW  
at Your Record Dealer
LORE, INC -  CHICAGO, ILL.
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#  SQUARE DANCING IN BOSTON — Planning on being in Boston? Want 
to square dance while you’re there? The Boston YW CA features Ralph Page, one 
of the nation’s top callers every Tuesday night from 8:30 to 11:00 p.m. at the 
Lee Auditorium. Here’s a chance for local Bostonians and passers-through to en­
joy the calling of a top caller and the music of a live orchestra.
#  PADUCAH PUBLICITY — Newspaper publicity really does pay off! Re­
cently the Paducah Whirlaways had a large feature article in the Paducah, Ken­
tucky, Sun-Democrat. The article on the history and recent revival of square 
dancing gave the Whirlaway’s beginner class a big boost. Along with the news­
paper article, a pamphlet, explaining square dancing and telling the public why 
they should square dance and enjoy it, was distributed. If you’re interested in ob­
taining a copy of this pamphlet write: The Kentucky Lake Square Association, 
% Rex Spurlock, Box 103, Benton, Kentucky. — Orlan Darnatt
$  DETROIT NEWS —  From all appearances, the 10th National Square Dance 
Convention at Detroit, Michigan, June 29, 30 and July 1, will certainly be a big 
success. Along with the 10th National in Detroit, Detroit will soon have some­
thing new to be proud of. A new magazine for and about the square and round 
dancer, "The Michigan Square 'D’ News” will soon make its debut. This mag­
azine will be published by Scott Colburn and edited by Henry T. Morris. Good 
luck to a fellow square and round dance magazine!
# RECORDS DONATED —  In the September issue of AMERICAN SQUARES, 
we offered some 78 rpm records to a worthy institution. The first two responses 
came in at just about the same time. In all fairness, we decided to split the 
records equally between the two institutions, The Dorthea Dix Hospital, Raleigh, 
North Carolina, and the Brainerd State School and Hospital, Brainerd, Minnesota.
#  NATIONAL DIRECTORY — The 1961 National Directory of Instruction 
Groups is now in preparation. Teachers, groups and classes may obtain a free 
listing by sending complete information to Paul Schwartz, Folk Dance Guide, 
P.O. Box 342, Cooper Station, 93 Fourth Avenue, New York 3, N .Y.
—Paul Schwartz
F R E E  
CATALOG NO.
Send for new 
MASTER RECORD SERVICE 
CATALOG-
Square and Round Dance records classified 
alphabetically, albums, books, stationery, P.A. 
systems, dancing shoes, plus many other 
hard to get items.
WE GUARANTEE SATISFACTION 
4133 N. 7th St., Phoenix, Arizona
■Ms F R E E  CATALOG NO. 2
Send for new
MIKE'S WESTERN STORE 
CATALOG-
Nationally advertised brands at Low Prices. 
Square dance and western clothes, jewelry, 
boots, dresses, ties, concho belts, also many 
new original items.
FREE RECORD BONUS OFFER
Home of Mike Michelo's Square Dance Barn
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•  EUROPEAN LABOR DAY ROUNDUP — The big European Labor Day 
oundup at Frankfurt is past, and plans are already being formulated for our
next Roundup at Paris, France, on November 12th. One could say that the 
Frankfurt Roundup was highly successful, and we all benefited greatly from 
^ ee and Mary Helsel as our featured attraction. We enjoyed their new 
round dance, "Sweet Georgia Brown”, and also "Shortcake”, which they 
taught, too. And we especially enjoyed having Lee entertain us at his After-Party 
unday night. An interesting and informative program book added a great deal 
to the success of the Roundup.
Elections for new officers were held, and the new presidents for the coming 
year are Ralph Gero, of Bad Kreuznach, who will head up the European 
Ass’n of American S/D  Clubs, and Lloyd Poole, who will head the European 
Area Square Dance Leaders Ass n. Calico Squares of Bad Kreuznach was the club 
chosen to play host to our Labor Day Roundup in 1961, with an assist from the 
Kuntry Kuzins Club of Wiesbaden, Germany, where the affair will be held. Ben 
Friday, of Calico Squares, is the new Vice-President of the EASDLA, and Cliff 
Harmer, of Kuntry Kuzins, is the new Secretary-Treasurer. Lloyd Poole is the 
Caller-Teacher for Kuntry Kuzins, and for the Darmstompers Square Dance Clubs.
—Maizie Poole
#  FIESTA DE LA CUADRILLA —  Another Fiesta de la Cuadrilla has been 
planned for the Chicagoland area for Friday and Saturday, November 11 and 
12, I960. The Fiesta begins Friday evening at the Civic Center in LaGrange, 
Illinois. The Saturday dances will be held in Downers Grove, Illinois, in two 
large halls. Afternoon sessions consist of simultaneous square and round dance 
workshops. Special events on the evening programs are a style show, and five 
round dance, square dance, and quadrille exhibitions.
Callers participating in the Fiesta include: Frank Buckley, Bill Clarke, 
George Clements, Curley Crane, Bob Egge, John Elbe, Don Finfrock, "Doc” 
Heimbach, Jim Hovorka, Bob Kim, George Koppe, Marv LaBahn, Dan Larkin, 
Bob Lewis, Monte MacConnell, Dale Manson, Art Matthews, Will Mills, Walt 
Niezabitowski, Clarence Preusen, Bob Rottman, Jack Seaton, Jim Shiporski, Bill 
Shymkus, Ollie Smejkal, Jim Smith, C. H. Taylor, and Bud Zimmerman. Round 
dance leaders include: Edna and Gene Arnfield, Ella and Clarence Mack, Flo 
and Wally Mankawich, Dottie and Ken Olson, Marie and Harry Ryan, Bernice 
and Carl Wagner, and Marie and Harold Loess, Presidents of the Round Dance 
Leaders Society. Sponsoring clubs are: the Beverly Squares, Blue Island; the 
Downers Grove Square Dance Club; Forward 8, Chicago; the Glen Ellyn Squares; 
the Prairie Schooners, Wheaton; the Swingin’ Pairs, Barrington; and TNTs, 
North Chicago.
BE I N F O R M E D
Read America's oldest Square Dance Magazine — AMERICAN SQUARES 
Mail this coupon and $2.50 to 2514- 16th Street, Moline, Illinois for a 
one year subscription (12 issues). Note: You can save $1.00 by sub­
scribing for two years at the Special Price of only $4.00.)
Enclosed is $4.00............  $2.50...........  New.........  Renewal.........
Name (print)  .... ..................
Address ...........................................................
City........  - .... — — .....  ......... Zone..... State.... ..... ........ ......
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•  ISDCA FALL FESTIVAL —  One of the largest and most festive events of 
interest to squ a re dancers in Illinois will take place November 5th at the Y1MCA 
in Aurora, at the Northern District of the Illinois Square Dance Caller’s Associa­
tion Annual Fall Festival. Two levels of dancing will be offered, intermediate 
and challenge, to add variety and interest to the program. — Ozzie Trotter
MAIL — Continued
Dear Arvid:
. . . Even though I'm a twenty-eight 
year old washed-up, semi-retired 
square dancer, I am enjoying your 
magazine immensely—particularly Pat 
Pending’s Thoughts which you added. 
Wish I knew him . . .  To me, square 
dancing is an American folk dance. I 





Have enjoyed your efforts since you 
took over. Keep up the good work 
and continue to stress doing all forms 
of folk dancing. Square dancing is 




. . . We h a v e  always enjoyed 
AMERICAN SQUARES, and must 
congratulate you for the improve­
ments you have made in it.
Gordon Densmore 
Madison, Ohio
A TTEN TIO N  RECORD DEALERS!
We're your best bet for securing the following labels:
AQUA B - E BALANCE BEL-MAR BENZ BLACK MOUNTAIN 
BLUE STAR BOGEN BROADCAST DASH FOLKRAFT FUN 'N' FROLIC 
GRENN HAPPY HOUR HOEDOWN IMPERIAL INTRO J BAR L
KALOX KEENO LONGHORN LORE MacGREGOR OLD TIMER RANCH 
RAINBOW SETS IN ORDER SHAW SMART SUNNY HILLS
SWINGING SQUARE WESTERN JUBILEE WINDSOR
All records are 100 per cent guaranteed for exchange, credit or refund. 
IF YOUR ORDER WILL TOTAL MORE THAN $25 




IF IT'S "SQUARE D AN CE" RECORDS -  WE'VE GOT 'EM
1815 DOUGLAS STREET OMAHA 2, NEBRASKA
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By MARY and BILL LYNN, Brentwood, Missouri
Autumn leaves and bracing weather 
are again with us. Along with these 
and the fragrance of those first bon­
fires, our ladies will be anxious to don 
their new fall dance dress. W on’t she 
be fashionable . . . "Very Chic!” And 
just that comes from Grenn this 
month, along with "Lady Be Good” 
and a reissue of "Lady of Spain.” 
W indors newest rounds are "Gladness 
Mixer” and "Tucky Two-Step.” On 
pops from RCA Victor we have 
"Happy Pair”. If this is a typical 
sampling of what the new season has 
to offer music and routine wise, it will 
be the best yet.
ROUND 'N' ROUND SALUTES THE 
"ROUND DANCER"
Some few years ago, Bud and Lil 
Knowland, an energetic R /D  couple, 
from Tucson, Arizona, started a little 
club magazine for their round dance 
groups. The "Round Dancer” was an 
immediate hit at home with Arizona 
dancers and before they knew what 
was happening, the Knowlands were 
beseiged with requests for subscrip­
tion information. As this swift growth 
occurred, changes were made to in­
clude extensive coverage of festivals, 
club news, teachers directory and 
dance notes from all corners of the 
Round and Square Dance world.
The "Round Dancer” is a magazine 
published by, of, and for Round 
Dancers. Beside the detailed coverage 
of the R /D  situation, each isue in­
cludes one of those terrific Chuck 
Waggin cartoons to inject a note of 
humor.
SPOT TU R N  IN T O  CLOSED POSITION
Bud and Lil direct all this work 
along with their R /D  classes and 
clubs. Oh yes, these folks have regular 
jobs. Their teaching, writing, and 
dancing are hobbies. And in their 
spare time they are building a work­
shop and office for "Round Dancer” 
plus a 30x30 dance floor in the same 
building.
We have a request from these fine, 
busy folks, and we quote, "W e’re 
spreading a blanket invitation to one 
and all— come visit and dance with us, 
good people! Dancing Is Fun  —  and 
the very nicest and friendliest people 
are dancers.”
See you ’round.
(Cartoon courtesy of "Round Dancer" magazine)
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Personal Publicity For The Caller
By CHARLEY THOMAS, Woodbury, New Jersey
The response to my two articles 
on Square Dance Publicity in the last 
issues of AMERICAN SQUARES calls 
to my attention the fact that I did not 
cover personal publicity for the cal­
lers. The articles were slanted from 
the angle of the promoter, be it an 
individual or a club.
The first article was intended to 
show how to write newsworthy 
articles for the newspaper. It was not 
intended to show how to write a fea­
ture article. The feature article in a 
newspaper is distinguished from a 
news article in that it does not lose 
its value by the passage of time. It 
is as good tomorrow or next week as 
it is today. It may be kept set up in 
type ready to run for some time. It 
is likely to be accompanied by pictures 
which are worth 1000 words.
The important thing about a fea­
ture article is that the author often 
gets a by-line. Thus, the best way to 
get yourself written up is to contact 
a professional writer for the paper, or 
a free-lance and get him to do the 
job.
Assuming, however, that you want 
to do the job yourself, the rules given 
for a news article do not apply here. 
A feature article is an essay. It is not 
necessary to put all the dope in the 
first paragraph because there is not 
the pressure for immediate publica­
tion. It is written as a normal bio­
graphy would be with the emphasis on 
what the writer thinks would most 
interest people.
Over the years, I have released both 
feature articles and personal publicity 
to newspapers. Parenthetically, I 
might remark that we have a multi- 
lith machine which turns out news 
releases and newspaper articles when­
ever we have time and we keep all 
the local newspaper addreses on dupli­
cated labels ready for use.
Our first attempt was a three-part 
history of square dancing which was 
left-handedly supposed to publicize 
one of our classes. As far as reports 
went, it appeared in only one of the 
smaller weekly papers. The Bulletin, 
a Philadelphia daily, did ask me to 
rewrite it for their requirements but 
the job fell by the wayside. In pub­
licizing the West Jersey Jamboree, 
separate biographical articles on the 
five participating callers were written 
and circularized the South Jersey 
newspapers. Each small local paper 
published the one dealing with their 
local caller, but the larger newspapers 
ignored the releases.
I have never had enough nerve to 
write a feature article on myself or 
on Hoedown Hall. Possibly shortage 
of time has something to do with the 
decision, but I am inclined to believe 
that when I do get the time I shall 
contact the local representative of the 
Bulletin or Inquirer and ask her to do 
it.
When I started calling professional­
ly, I tried many types of paid advertis­
ing for my services, display ads in 
newspapers, want ads in newspapers, 
advertising in theater programs, and 
probably other things that at the mo­
ment I can’t remember.
It seemed to be an axiom that I 
would get back just what I put into 
the ad. A $25 ad would bring in one 
job. I finally quit because there was 
no profit in it. (Come to think of it, 
we did get one contact through an ad 
that produced a job a year for three 
years.)
An experience I had discloses a 
mentality among my dancers which 
might be duplicated elsewhere and 
teach some sort of a lesson. I had just 
been married and my wife got the 
idea that the name Charles Crabbe 
Thomas, being that of a dignified 
lawyer, should not be associated with
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my square dance activities and par­
ticularly any paid advertising I might 
do. Accordingly, for a very short 
while, I adopted the pseudonym of 
Tom Barque, the Barque being crab 
spelled backwards with as many liber­
ties as was taken with the original. I 
believe that the ad I inserted under 
that name was a want ad.
Shortly after, I had a call from one 
of the young ladies who regularly 
danced with me who wanted to know 
if I knew Tom Barque. I admitted 
that I did and she proceeded to cross­
question me concerning his abilities 
and personality, explaining that a club 
she belonged to wanted to sponsor a 
square dance.
Someone more versed in feminine 
psychology than I will have to ex­
plain to me why she did not think of 
Charley Thomas for the job instead 
of pulling a strange name from a 
newspaper ad and then asking Charley
whether she should hire him. This is 
the lesson I mentioned above.
P.S. I got the job.
Letters which I received as a result 
of the previous articles indicated that 
the writers never received any return 
from paid advertising. It might be 
that today there are more callers avail­
able and advertising might not pay as 
well as it did. It might be that where 
there is more square dancing it would 
pay better. Note also that I was angl­
ing for one-night stands. Presumably, 
experienced dancers wanting advanced 
calling would not pick a caller from 
an advertisement in the newsaper.
Also, by way of limitation, and so 
that the confusion evidenced in mail 
received may not be repeated, let me 
say that I have confined my remarks 
to newspaper publicity (with a short 
excursion into theater programs) and 
this article on publicity for the indi­
vidual caller.
A NEW ROUND DANCE RELEASE 
★ ★
SCOOTIN' TWO-STEP
Dance originated by Louis and Norm Pewsey
MOONGLOW
Dance originated by Ed and Louise Miller
Sunny Hills No. 3162 
★  ★
S U N N Y  H I LLS  R E C O R D S
1600 SUNNY CREST FULLERTON, CALIFORNIA








•  DANCE RECORD CENTER
fastest serv'ce  —  biggest stock 
1159 Broad Street 





$  THE RECORD CENTER
order by post card  —  w e’ll bill you 
3942 W. North Avenue 
Chicago 47, III. CA-7-1072
•  WHIRLAWAY RECORD SHOP
records by m ail  —  f-a-s-t 
216 W. Marion St. (rear) 
Elkhart, Indiana
These dealers carry a complete stock of all 





"Why don’t we stop for a How-dee- 
doo,
Why don’t we neighbor a while?” 
Sez He
"I just can’t stop to talk to you, 
Stopping has gone out of style.”
Asks I
"Then can I perhaps accompany you, 
If you haven’t time to wait?”
Sez He
"Hustle along but save your breath 
For we can’t afford to be late.”
Asks I
"Why can’t we gossip a little bit 
As we at the home spot stand?”
Sez He
"Now no one stops at their home 
spot
It’s not in the master’s command.” 
Asks I
"Who is this master whom you awe 
Whose rules you follow blindly?” 
Sez He
"SSH, Don’t question things like that 
For he won’t receive it kindly.”
Asks I
"Well, where are we going in such 
a rush
Galloping like to burst?”
Sez He
"I’m not quite sure just what’s the 
goal
But we’re going to get there first.”
L1TEF00T This featherweight shoe with a 1/2 inch heel is a favorite of Square Dancers from coast to coast. Full 
leather sole with uppers made of glove leather. 
Metal eyelets and laces.
Sizes: 4-9 (including 1 /2  sizes —  med. and narrow)............... $5.95
9 - 1 / 2- 11  (narrow only) $6.95.
Colors: Black, White, Pink, Red, Blue, Green, Yellow, Aqua, Violet.
Fitted same as street shoes.
Kid leather in Gold and Silver $8.95. (sizes 9 - 1 / 2 - 11 :  $9.95)
BUSY E RANCHWEAR
Western Apparel — S/D Clothes — Jewelry — Gifts — Records
804 N. River Road — Mt. Prospect, Illinois
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GRENN RECORDS, 45 rpm only PRICE $1.45
No. 12025. Don’t Fence Me In//Promenade of Pretty Girls
Square Dance with Calls by Ronny Schneider
This pair of singing calls are technically perfect as written and as performed on 
this record. It’s a delight to hear a singing caller who can sing in pitch. We 
recommend both sides.
No. 12026. Instrumental of No. 12025
The instrumentals are up to today’s standard in the industry and the orch­
estra is just about perfect.
No. 12027. Wheel and Deal Workshop//Star Thru Workshop 
Square Dance with Calls by Ronny Schneider
These are not singing calls but might be termed patter calls. Actually there is 
no patter, as such, in today’s calls. We shall not delve into the reason why it 
has disappeared but would like to coin a new phrase for this modern style of 
calling: "A Rhythm Call” rather than "A Melodic Line Call.” This pair is 
well done.
No. 12028. Merle’s Gallop//Blue Hill Tunnel 
These instrumentals used for No. 12027 are quite good.
FLIP RECORDS, 45 rpm only PRICE $1.45
No. 108. Cecelia//Instrumental
Square Danqe with Calls by Ray Quade
This is a good example of a square dance done to non-square dance music. Wliat 
might be termed a fair foxtrot tune is played in schottische tempo. It is hardly 
a suitable tempo for square dance which is essentially a walking dance.
BEST RECORDS, 45 rpm only PRICE $1.45
No. 103. Dream Doll//Instrumental
Square Dance with Calls by John Garrett
The caller delivers in a distinct hillbilly style what is termed on the record a 
sifr§ift§ call, which it is not. It cannot stand comparison with the newer pro­
fessional quality square dance recordings that are being released today.
No. 104. New Mexico Hoedown//Aggie Ramble 
Square Dance Instrumentals Played by The Aggie Ramblers
A pair of hoedowns played with no particular style. "New Mexico Hoedown” 
is just another new name for "Bake the Hoecakes Brown” or "Boil the Cab­
bage.” There are many recordings of this tune.
BENZ RECORDS, 45 rpm only PRICE $1 45
No. 1206. Smiles//Instrumental 
Square Dance with Calls by Ben Baldwin
Another Smiles recording to add to the list, and another dance.
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LORE RECORDS, 45 rpm only PRICE $1'45
No. 1001. Hashin’ The Boggie//Instrumental 
Square Dance with Calls by Max Engle.
We welcome another new label, and for a change, one that has something to 
contribute. It’s first record has a new approach to square dance music and it s 
terrific! The band plays a hot boggie to which you can call either the suggested 
call or any patter or rhythm call with effective results. The floor will be 
electrified. Incidently the call by Max Engle should make the hot shots dance 
with glee. It is out of this world.
SHAW RECORDINGS, 45 rpm only PRICE $1.45
No. 171. Dumbarton Drums//Instrumental
Contra Dance with Calls by Don Armstrong
Another contra item and very well done on both sides. If you have any doubts 
about contras, Armstrong can make you like them. The instrumental side shows 
a tremendous improvement over previous records on this label. I would say 
that this is top quality.
SIO RECORDS, 45 rpm only PR,CE $145
No. 2129. The Devil Jumped U p //B ig  Brown Jug
Instrumental Hoedowns Played by the Squareabouts . . . . . . .
Each side plays a little over five and half minutes. Otherwise I find this pair 
disappointing in comparison to other recent releases by this company.
No. F I01. In The Shade Of The Old Apple Tree//Instrumental
Square Dance with Calls by Bob Ruff
A rollicking call, well performed by Bob Ruff. And an adequate instrumental 
of a much needed tune.
No. F I02. Grand Square/./Instrumental 
Square Dance with Calls by Bob Osgood
Excellent recording on both sides. The call is a great improvement over the 
previous recording on 78 rpm.
MacGREGOR LP-1206 REQUESTED PRICE $3-98
Square Dances with Calls by Bob Van Antwerp
A selection of 12 good dances excellently called and recorded. All have ap­
peared previously as singles, all bear repeating. This is well worth adding to 
your collection, whether you are a caller who likes to dance or a dancer who 
likes good calling.
SUNNY HILLS LP-10G4 SATURDAY NIGHT PRICE $3.98
Square Dances with Calls by Joel Pepper
Another album recorded at Sunny Hills Barn on a Saturday Night. A quite 
well done job of calling by Joel Pepper is spoiled by unnecessary and un­
wanted background noise. This kind of field recording, first tried several years 
ago, has never proved successful. The record buyer is entitled to clean record­
ing without extraneous noise. If you have tried a similar recording and like 
to hear the floor jumping with dancers having fun, you may have fun with 
this one too. There are four of his popular singing calls and four patter calls 
included.
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you'll stand
when you use these
SENSATIONAL 
NEW HOEDOWNS
Like always, you can depend on
WINDSOR to work magic when 
it comes to producing something
really different in hoedown music. 
This time, we hired a talented
feller (name of LEN PAYTON) 
who picks a mean guitar and blows
jpfiot harmonica, to make a pair 
of multiple Recordings for us - and
lid ’em up good and brown.
£st, he plunked out -
“ H O E -B O O G IE ”
- laying on abaut seven guitar parts in a 
boogie-type tundthat shocks the dancers 
wide awake and gives YOU a beat to go 
by that is strictly or M ai.
Then he did - “ H A P P Y  M A N "
- with guitar and hjlmonica overdubs in 
a happy, lilting Strain that phrases for
;i!plWliii!lP!iIIPif|i!iiior contra prompting, and 
you can even put a singing call of your 
own to it; a real versatile numberl
WINDSOR No. 4184 (45
DANCING \
Available at your dealers
HOWARD A . D A V I S O N  
RIVER R O A D
NEWCASTLE,ME, 4
I QO-ei'VO POLORES ^ ^ 3 .
"W E LL ...,S O T  A BETTER SUGGESTION?*
X p\ F R E E !
m !
J 'I am \
DANCER  N A M E  TAG S
for your festivals, institutes, or 
\  other events
V ,  I/1®*
Mail your request for Name Tags now to
Reader Service Dept,
AMERICAN SQUARES
2514- 16th Street, Moline, Illinois
